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Jason's love for photography began

ten when he started using a
plastic camera given o him by his
father. These firse pictures turned out
as blurred 4x6 abstracts of color and
light. He had to explain to people
what was in most of his photogeaphs,
but knew dhat he was on to

Itis better to fail in originality then
up in sunny California, o imecend i kiiSeicn®

i etuned home to New vork Herman Melville, Moby Dick

Gty where he lives and works,
LITTLE FISH is a design studio
wwwjasonbrownrigg.com [

wwwlitdlefishstudio.com

Antony Crook was born in Manchester
UK, studied pho

aphy in Edinburgh,
and now splits his time berween New
York and London.

wwwantonyerook.com
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she 15 eloquent and gracious. Luckily through the astute

gmdance of her teachers she 15 also 1s making a successtul
journey from shy six year old to the very real make beheve
of a contemporary actress. With the panache for playing
roles portraying suffering women there 15 also humour and
humility, describing herself as a messy dresser too smartly

attired tor her own birthday outing.
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War, at’s mainly due to my father and his
tamily having lett Lithuama during thae
war bur my acring teacher at Drama
Centre was Jewish and bad been m a
concentration camp. I thaink that era in
time 15 especially potent for me.

| really relish as an acvor trying to make
believable what’s make believe and when
it’s based on historical fact you feel you
have such a duty to adhere to what really
happened. When I did my research on
Elizabeth Blount for the Tudors it was
really heartbreaking knowing that there
was a real woman ar that tme that had
gone through all the things thar she had
gone through.,

My chamcter Ursula in the Borgias is
fictional bor none the less a mgorous
challenge. She is a beaten wife who
falls in love with the Pope’s son, Ursula
i quite vulnerable but idealistic with
dreamy tendencies while stuck i a dis-
tressed sitvation. Jeremy Trons plays the
Pope but most of my scenes are with an
actor called Frangois Amaud who plays
his son, My first scene is whilst dancing
and the chorographer s Hungarian she
is fantasug; there s a language barner,
which s making it fun though. 1e's juse
been very funny trying to describe steps
as we go along trymg to pracuce them,
I can’t quite believe though what a foul
family they were. Supposedly devour in
all religious matters and leaving a huge
body of divine works all tinted by ter-
ror and blood. It really is a fascinating
story, confiict within conflict, episodes
of excellent drama from which we draw

out these characters realities.

The Borguas takes me right up unel De-
cember and I've been contracted to the
show for another year after ths,

PR On leaving Drama Centre how long
betore you began gerang parts thar you
could classify yourself as a...

G "Real actress” you mean. Soon after
leaving college 1 had to fill out a form
on the way to America, it asked what
occupation are you? | felt wo cheesy to
put Actress, so | put student. Then some
time later after the first play | was paid to
he in another trip was necessary. [ had
to fill out another form and this nme |
was very clear | was an Actress, If you
talk to any actor they will remember that
moment that they reabised they were an
actor or actress it's the firse nme you get
paid for the work you love doing. It
amazing you can't quite believe it For
so long it's almost 4 habby, some thing
vou just do because you fove it but when
someone actually gives you money for ir,

I had done a couple of episodes of

“Waking the Dead’ when T was at drana
schoal and | conldnT quire believe my
self sitting opposite Trevor Eve and Sue

Johnston it kind of just felt so narural like

home that I should been there.

PIC: Who m your career has been the
most influennal mencor?

LG My first mentor | think will be my
mentor tor the rest of my lite and was
my acting teacher Reoven Adiv. He died
while | was ar drama school, he was a
gury, an insanely richly learned man, he
is still always there with me each day |1

tace the world,
When I did the Tudors T was so excired
to be working with Sam Neil, watching
his serene calmness was a gift. e always
looked hke he hadnt done much work
to find the nght place an incredibly
mstinctual actor,
Within my drama mmining we were asked
to do a hell of a lot of work 1o prepare
cnormously by trying everything out
beforchand. Every avenue way to be
explored and then when you had some-
thing you were asked to throw it away.
faicching Sam Neil he seemed so cool
he just walked on and did ir, working
with him has been quire a formanve
l'XlM'rl(‘nC('.
If you were to ask which is my favourite
actress of course it would be Meryl Strep.,
Every time I watch her 1 think how did
you do that, how are you making me
believe vou so much?
PIC What have you been working on
this past year?
[0 1 finished working on a feature lase
year ‘Prowl” a horror film that was three
weeks of terror at the end of which
| survived.
Its an art house movie though I'm not
sure that was the onginal mrennon, The
director Patrik Syversen is Norwegian;
I did another feature with him in LA,
called "Exteriors”,
After Prowl finished | went on to shoot
Lap Service” for BBC3, ir's about the sex
and love lives of three twenty-something
lesbians hiving 1n contemporary Glasgow.
I play Frankie an irreverent and provoca-

tfive photographer who avoids commit-
ment at all turns,

I'he show comes our in Octrober and was
amazing right from start to fimsh, | got
the breakdown through while in Bulgar-
14 and was told I would have o audinon
the same day | returned to London after
wrpping on ‘Prowl”. Reading the seript
it was obvious Frankie was a great edgy
creative character, I went to the audition
straight trom the plane pretty much cov-
ered in blood from the previcus shoor
and just sat i the oom. Because | was
just so bke whatever and exhausced 1
thought I'm hardly likely o be picked.
Wrong. | gor Frankie 1 guess because of
exhausnon and atttude and from there
onwards it was a brilluane, the team, the
part, the work. We were in Glasgow for
months and the shoot was intense, I think
we only went out twice the whole time.
One morming T was walking from my
hotel room to the studio which was
just across the road and | realised |
actually hadn't been outside anywhere
clse except for that one short walk for
weeks, | didn’t leave merchant city for
tour monchs.

PIC OF the parts thar you have done do
you have any favourites?

L Prankie defimeely stands out but
I get enjoyment from everything I do
because cach of the characters §s an
exploration, Frankic was a challenge ro
work with as a character as her emotonal
journey wis so strong. We do have a lor
of similarities bue there were times when
I would think T have no idea why she is
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Bitten early by a dream to be
Olivia Newton John, Karen David
is proud to be a homework girl.
Whether this means flying from a
luxury of Bora Bora having finished
her latest Hollywood feature, to

suffer the cuts by

a thousand hail

stones on a West Yorkshire Moor
or steal time between scenes to
lay down ideas for a new album.
She resolutely believes in the
power of hard work and embraces
the future unknown.

Your henitage is very umique; |
wanted to start by askang if you would
elaborate on how 1t translated gomng ro
hve i Canada
L0 My aster and [ both come from a lir-
tle village Shilong in Meghalaya. les pot a
village anymore the populanon has grown
immensely, it% right on the foothilk of the
Himalayas, The tribe that inhabirs the area
are one of the few remaiming Matriarchal
societies i the workd. Ay you start o
get older you embrace these quirks but
as a child you want to fit m and when
we moved to Canada it was too hand to
explain; ‘Hh chere, I'm a Himalayan, Chi-
nese, Induan from a matriarchal sociery

sort of girl, Where everythang passes to the
youngest daughter and the children take
their mothers maiden name” My sister
and | grew up wich differenc last names
andd none of the kids in Toronto could
understand, they would look at you and
say “Your Weind'

My dad was a cricket player who had a
very promusing career in Indian he played
in test matches at seventeen, After dewvel-
oping tendomns in his hunds it forced
him to retire with his dreams dashed. As
all South Asian kids do he then went into
finance got a job in England, which while
he was i was mansferred to Canada. Then
my parenzs decided to sertle there,

It was really tough for them because they
had all the comforts of hving in India with
servants and had very good jobs. It was a
big nisk, they were only allowed twenty
dollars on entry to Canady, They had to
relinquish everything they had i India
when they came. Actually they arrived
with eighteen dollams bue che emigration
officer felt sorry for them as Mum had a
new born baby, me, so he said ok mwenty
and gave them two dollars, They bule
their fives on rwenry dollars, which has
been really mspiring for my sister and 1.
P Do you sall have strong connections
to the fanly you all left?

11 Oh yes my father has famuly mm Sourh

India and mw mother has fimily in Shi-
long, I have family in Chana that 1 have
never met but receive pictures from all
the ame. There's a lovely picture of my
Grandtather, he looks quntessentally
Chinese and | do pot but it reminds me
I should celebrate my vaned background.
VI There's a constane dualiey to your lite
that appears to make you a natural for
crossing borders, do you recognise this?

KD Td like to say it plays 4 part but
where it really started off was with Olivia
Newton John, 1 come from 4 very mu-
sical fanmly but with hetle opportunicy
back in Indun, some of my dads uncles
were Bollywood musicians in the tamous







Gemini Studio’s so they would pliy serings,
lablis, percusion. My father on the other
hand was encouraged to do something
sensible like docror, liwyer, sccountant. My
whole family are now bankers and | am
the black sheep.

In both Chinese and Indian tradinon when
1t comes to academics and work ethic
warking hand it s engrained in you right
from the start. We are always taught to work
hard but be humble and quietdy ambinous.
When | wold my parents | wanted to sing
andd act 1 was a lietle gird, | was five.

VI Do you remember the very first thing
YOU SAW 0N stage?

K1 (wath no hesianon, laoghs) It was
Marie and Donny Osmond, my mum was
so m love with them. Every week they
took me o free concerts, after Marie and
Donny 1t was Neil Sedaka 1 didnt know
any of these people but | was grateful they
showed me different kinds of music. T saw
Coal and the Gang, Smokey Robinson the
) Jays all of that,

My sister Is significantly older than me
so when we were growing up she would
baby sit and what she watched on TV |
had too whatever she bistened to T had
oo, One day she played me Xandau and
I was enthmlled, this was the best thing
I'd heard in my life. A beautiful princess
(Olivia Newrton John) she was so different
with blonde hatr and blue eves | wanted o
be her so much, Everything about her was
magical and she ht up the whole screen
when she sang Xanadu. | siid | want to
sing like this svoman I wane to act hke
this wonmun and it bit me and stayed and |
remember saying | was really serious about

this. As a five year old my parents just
said yes but also pointed out they had no
connections in the music or ilm industry
so I was going to have to work hard and
show imnanve.
Later on my sister saw this AD for cute
kid work and I cut it out of the paper
took it to my parents room where the
phone was and called myself” because |
thought that would prove to mum and
dad 1t was whar | wanted o do. Thar
was the start

*You atended Muosic College betore
going seriously into acting though?

~1) Yes | went to Berklee College of

music to do Jazz and Gospel

14 Why ner go scraight to acnng school?
0 1 had a plan: | knew | was going n
the right direction. I also know that plans
change and you can't always foresee the
chianges coming. | was really fortunate
to have met inspiring people at the right
nmes that always said nothing is impos
sible everything is possible.

At school T got bullied a lot there was
resistanice to my positve outlook on the
world both in Canada and here 1n Eng-
land. T had a horrible acne problem and
these ndiculous pink specracle rimmed
glasses, | would hide behid my bair. | was
different 4 bit of chis 4 bit of that and 1
went to a catholic school. My mum had
tricd sending me to Chinese school that
didn't work out and the other kids would
call me the “dark ghost of China®, \We
didn’t speak Hindh so didn't fit into the
Indian fanuly model either. As a kid that
was tough, | just wanted to fit in, | think
I wanted to prove to my self that | could

be somebady not necesarily famous bue
make something of myself,
ML Music and acting did these offer you
an alternative way ro look at yourself?
'T'hey were an escape to be other,
when | acted | could be something
else but me.
Now | look back and 1 Taugh it doesn’
seemt such a big problem but at the tme
it telt huge. When a teacher would ask in
A class whar’s your dream 1I'd say | wane
to go to Berklee College of Music and
all the kads would look at me and go you
can’t do that its so expensive. no one can
do thar you can't, you can't, you can't. |
kepr gquiet and carnied on got my grades
worked hard, as that’s how mum and dad
taught me, to carry on with your work
and let them say whar they want to say.
In the end | went for it 1 had nothing to
lose the more they said | can't the more |
put in and accually they did me a fivour.
My teachers were so inspiring and en-
couraging [ realise now the importance
of having good mentors and teachers,
1L Olivia Newron John could be said to
have been your first mentor, as you have
said she was the first inspiration. Do you
sull hold these affections, | guess they
bave changed?
K10 (like a secret wish revealed) 161 met
her now | would probably pass out. She
was certainly the catapult.,
The one thing 1 wanted to do as I'm a
nerd, the homework girl you could call
me, | did my research, tramed, patd my
dues and learnt music and acting. Later
on if I was successful | didn’t want the
critics and naysayers to say she’s another

actress who wants to be a singer or she
is another singer wants to be and actress,
Those two motivations and passions
came from a genuine place when 1 was
a chald, | always wanrted ro do borh. |
studied music classically first then went
on to jazz and gospel. I wanted to
learn and work with other immensely
talented musicians to be as creative and
musical as [ could,

I ger teased 4 lor even to this day |
get teased 4 lot tor being open minded
sometimes people think I'm nave or
gullible as | always see the gliss half full
call it what you want. At the end of the
day they are greae day jobs, | get so much
from filming in differenr locanons or
writing music with AR Rahpuan in his
Chennai studios. Ditferent inspiration 1
all around me and | am just very lucky to
be doing what I am doing,

PIC What makes the collaborations you
pursue work for you?

K1 T Jove working together as a team
because | think owo heads are bet-
ter than one,

PR Are there arcas of collaboration rthat
are difficult for you. That you have had to
learn o navigare?

K101 always think that writing music
especially is bike a blind dare because
when you are meenng a songwriter for
the first time you don’t know what is
going to happen.

Is 1t going ro go really well or really
wrong? | have only had two instances
were that has been the case but as you
start to write with more and more people
you learn mere about yourselt. Then you




looking for and have a better chance of
getting what you want.

My sound I call exotic pop because it
is now important for me ro embrace
all the quirks about myself, about my
background that I used to try to escape
from, Te celebrate them using more
mainstream pop influences from growing
up in a western world.

VI What are you most proud of within
the body of work you have created?

1) In my acting, things started o really
change for me when [ did a short film
with Kevin Macdenald and all of a sud-
den 'm in a helicopter with this great
director and John Mathieson who shot
Gladiator 1t was a bit surreal.

After that even though working with
Steven Segal was a different learning
experience in iwelf | started to notice
the people I am working with are cither
people of quality or people who are quite
well known. Next I got the Colour of
Magic and that was a real defining mo-
ment for me. Terry Pratcheuts books |
read as a kid growing up and all of a sud-
den playing the dragon lady and hanging
upside down fighung David Jason and
Jeremy Trons it was such a great buzz to
be working with these people,

VI Is that the work you ane most

proud of?

K1) 1 would say Colour of Magic and
working with Kevin Macdonald. Another
lictle moment though for me was the nny
role | had in ‘Batman Begins® blink and
vou'll miss me, you see my name in the
credits for longer. You have got a start

somewhere right and Christopher Nolan
was in every casting no matter how big
or small the part, he was there. When 1
went for my final casting originally it was
for five scenes bur got cut down, vicom
to the editing process. However T got
to work for two weeks on Batman and
I'll never forget when I got an invite to
the premiere. Even though you only see
me for like two seconds when T saw my
name in the credits it really solidified in
my heart that [ had to follow through
with my childhood dreams,
When | got Scorpion King it happened
so quickly I was busy filming the Colour
of Magic and they were looking for girls
in LA and London. I got a call and they
offered it to me 1t was like a lotery ticket
to get a role like that in a Hollywood film
with a big franchise and ever since then
touch wood its been all systems go.

L Do you take that attitude in to
VOUr music?

I

K1) Acting has definitely made me a better

songwriter, storytelling with the sounds,

instruments, the different layers have a per-
sonality of themselves. One thing | learnt
from working with AR Rahman is that
cach instrument has a unique voice unto
itself telling different parts of the story,

I always gee asked would you ever give
up your music for your acting and vice
versa, I don't know. I don't think T could
because they both feed me creatvely and
they have both intrinsically ficted together
since | was a hede girl. Its a juggling act
and I won't lie I've had some preety fancy

Juggling to do.You work so hard to get to

a point for these things to start to happen
and then i like someone up there says ok
this is what you wanted and starss firing
tennis balk at you. Your response is going
boom, beom, boom trying not to miss any
and its challenging,

PIL Do you find that one creative need
will surface while you are participating
in another?

' The acting inspires me so much to
write | always carry my Mac book and
Dictaphone with me. Because acong
pushes me to write | have been itching
to go back to the studio for the past year.
I've had such a punishing schedule there
hasn't been the tme.

The best thing 1 can do is to lay ideas
down on my computer between scenes
where | have maybe and hour or two.
It so exciting going back into the stu

die with all the ideas I've had and that
they're waiting for me.,

PIL Theres a definite teeling that you
love action, movement in all you do,
where do you find your peace?

K1) When you're a teenager or in your
early rwenties you want to do everything
at once and as you start getting older
in your mid to late twenties you begin
to understand you cant do everything
at once can't please everyone at the
e ome.

This past year has been increasingly like
this, for instance one email I'll cc up to
fourteen people, I've got management in
LA, management here, | have my music
stuff, my acting PR,

I wont lic to you there have been times

where I'll say to my mom on the phone
‘T'm overwhelmed, this is what T want o
do but how am I going to do it all’. She
says ‘well you can', you just got to remind
yourself your not superwoman’. Finding
that balance has become more and more
impoertant for me,

PICWhat's next, where are you going?
K1) Every actress dreams of a script
like Monsters Ball you know the role
Halle Berry played or Charlize Theron
in Monster. If you get lucky you get to
do those types of roles and if | look at
what I have dene so far as an actor [ feel
I've worked a good range of parts, had
a great set of experiences working with
aried directors. 1I'd like to continue that,
I'm finishing a new album: T want to keep
WIIINgG Music.

The album is to be called ‘Girl in the Pink
Glasses™ its abour those glasses 1 wore as
a teenager and how [ wished 1 looked
through them instead of at the time hid-
ing. The atle song pretty much sums up
what its like growing up being abit differ-
ent. its funny when you start to write very
personal things they become universal,
When moments get tough, | remember
that lictle girl warching with her sister and
the very innocent place that the love and
desire to sing, to make music and act came
from. 1 learnt to embrace the unknown,

Xanadu. I hepe that can continue.

.............................................................
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grey multi zip coat by PARKCHOONMOQ, stripped sweater by A.P.C., plaid skirt ANGLOMANIA by VIVIENNE WESTWOOD,
socks by CALVIN KLEIN, boots through entire senes by JUNYA WATANABE

black wool coat with fur trim MIU MIU

multi color scarf top by ISSEY MIYAKE, patchwork t-shirt by MALENE BIRGER, plaid shirt by RIVIERA CLUB,
gloves by LOVE SAVES THE DAY NYC

transparent tank top by MALENE BIRGER, black wool shorts by COMMES des GARCONS

pulty draped dress by OHNE TITEL, sunglasses by LINDA FARROW

t-shirt by GAP, camouflage shorts by KAUFMAN'S MILITARY NYC

floral print dress by RALPH LAUREN, knot tunic by RISTO BIMBLOSKI, combat boots by JUNYA WATANABE
fur jacket with leather sleeves by ELISE OVERLAND

same as above

dress by JUNYA WATANABE, check shirt from BESPOKEN

same as above

cowl neck knit piece by ALEXANDER WANG, sleeveless knit top by MALENE BIRGER, plaid shirt (at waist) by RIVIERA CLUB,
black ‘liquid’ drop pant by ISSEY MIYAKE

multi celor scarf top by ISSEY MIYAKE, patchwork t-shit MALENE BIRGER, plaid shirt by RIVIERA CLUB,
gloves by LOVE SAVES THE DAY NYC, lace handkerchief skirt by BURBERRY PROSUM

military multi pleated cardigan by OHNE TITEL, leopard print dress by MALENE BIRGER, fur as a blanket by J MENDEL
black nylon anorak from GAP, t-shirt from GAP, all buttons and decals sewn onto coat from Love Saves The Day NYC

photographer MICHAEL SANDERS

writer KIMIE O'NEILL

editor JOHN SLATTERY @ Bryan Bantry NYC
make up MIKE POTTER @ Defacto NYC

hair AYUMI YAMAMOTO @ Defacto NYC
prop stylist LISA LEE / llee19@mac.com
moder MAC @ IMG NYC & Tallulah & Phil




q reason to smile:

ogreen chimneys strives to
help kids soar







When a student takes leave of the Green
Chimneys School for Litde Folk in Brew-
ster, New York, there is a tradinon chat has
been established, to allow them to let loose
a rehabihtated Bird of Prey.

“It 15 symbolic,” says the schoal’s 81-year
old founder and managing director Dr
Samuel B.Ross Jr., better known to all and
sundry as Rollo, “Like the child, the bird
can go out and hve a long hife, can have the
freedom it really deserves.”

Rehabilitanon of kids with emononal,
behavioral and learning  disabihines who
fall through the cracks of even the spe-
clal needs programs of public or private
schools across the New York metropolitan

area and beyond has been the mission of

Green Chimneys since 1t apened the doars
to its 75-acre farm back m June of 1948.

At lease fifteen thousand kids, admirted
anywhere from age six to 14, have come
and gone through those doors, spending
berween mine months and two years ac
the year-round facility, now an expansive
200 acres, to, as Rollo puts i, “tind a good
reason to believe what they didnt believe
before coming: that they will go on to
become a successtul adult,”

How has the schoal managed 1o aclhiewe
this incredhible mussion, to thrive where
others have fadled? Simply, 1t offers good

old wholesome furm hife to nner city
and suburban kids, waking them ar 7
a.m. to do chores on the property that
include caring for the nearly 300 amnals
on site including cows, chickens, ducks,
geese, goats, emus, rabbis, lamas, pigs
(Vietnamese pothelly prgs as well as
regular anes), donkeys, a variety of horses
and, of course, 50 or more Binds of Prey
held i caprvity ar Green Chimneys only
because of disabnlives.

From shoveling manure to collecung
egyps from the chickens that get sold ar
Green Chimmeys” Country  Store or
hoeing in the schools organic garden,
kids are given a responsibiliy to care
for animalks and the environment, which
Rollo believes offers crucial monvation
tor success.

“Animals are so important because they
respond to people who love and take care
of them, they say to kids who have been
told theyre no good,“if 1 didn't have you
taking care of me, where would 1 bef”

That feehng, he believes, and nghtly
so il the letters that come pouring in
thanking him for helping not only stu-
dents but interns too are any indication,
helps give Kids headed for disaster more
than a fighting chance at making it, And,

importantly, it gives kids who often have

At least fifteen thousand kids, have come and gone through

these doors, to “find a good reason to believe what they

didn’t believe before coming: that they will go on to become

a successful adult.”

had trouble connecting wath their peers
4 common goal.

Potential students are referred o Green
Chimneys mainly through special edu-
cation committees secking programs for
Kids thar the regular systems donit serve,
Although they come manly from New
York State, there are some admitted from
Connecticut  and, occasionally, New
Jersey, Rather than a long-rerm school
opuon, Green Chimneys s intended as
a short-term placement for students
with severe issues dealing with peers or
families, kids who have been pliced in
psychiatric faciliies or hospitals, with
the goal thae hving and learning in an
environment where people are truned
to work with the problems they'ne ex-
hibiting, they wall be able to successtully
return to the manstream school syseem.

In addirion to the main Brewster cam-
pus, Green Chimneys has expanded over
the years into a full mulu-service agency
that includes a 350-acre Clearpool Edu-

caton Center, which senves as an envi-

ronmental education “second campus”

tor public schools and other human ser-
vice organizations; @ communty-hased
nursery school; s summer day camp; and
4 rumaway and homeless shelter in New
York City focused on progrioms for gay

and lesbuan adolescents,

All of the programs are intended, Rollo
says, “to enrich the lives of children and
mobilize their strengths”

Green Chimmneys is aided i is nussion
by generous donations and, increasingly
over the years, by the attentions of ce-
lebrities ke photographer Bruce Weber
who are bowled over by the orgamzation
and wane to help. Mr, Weber has been a
fan since he first did a shoot ac the school
years back and, recentdy, when asked to
shoot an ad campaign for Milan-based
outerwear company Moncler, he asked
that the campaign fteature his favorite
charity and spark a donadon to the cause,

The ads, now being tfeatured i major
magazines mcluding 4 20-page spread
in Vanmity Far, laghlight among other
things the service dogs Green Chimneys
trains sporting Moncleris signature down
ski Jackers,

Mr. Weber was honored at a Green
Chimmneys 2010 gala in the Spring,
which was anended by a star-studded
crowd including Ralph Lauren, CZ
Guest, Ingrid Sischy and Susan Brandt,

For more intormation or to donate
Green Chimneys, check out their web-

site ut wiww.greenchimneys, org.







Interview with
\l‘\‘]_\]u‘ll C.ourter

author of An Aisle Seat




Fashion press representative by day, film fanatic

by night, Stephen Courter started the website

www.anaisleseat.com to offer a web list of the

latest films hitting theaters, and the reviews that

he writes for them.

“The noisiest and most distracting foods
seem 1o have become the most popular
at the mowvies. Whok 1dea was thae?”
Stephen Courter intormed me ot some
of his movie-going pet peeves over coffee
ane morning in the East Village (others
include wlking and cell phone glow). 1
really connect when I am at the movies so
anything that cuts that connection really
rriates me... | hate disturbing people’s
connecton to 4 movie so I always sic
on the Aisle Seat” An Aisle Seat, for that
reason, 8 the name Cowrter gawe to his
website, an assemblage of movie reviews
thar Courter writes himself. The reviews
are short, wirty, and written with the
movie-goer in mind. A self-proclamed
cinephile, Courter sees up to fifteen films
per week. reviewing enly those deserving.
His passton for film is evident as he speaks;
1t 15 clear thar Courter preters to spend his
tme witching movies. However, he does
not work in the film industry: A parter

at fashion label Ohne Tatel, for Stephen
Courter film is an extra-curricular,

It is retreshing to meet someone so pas
sionmate about an mngerest that be dedicares
his free tme to s pursuit, Press screen
ings break up Courter’s warkdays as well
as his weekends, The amount of dme he
spends cach week watching films easly
talbes to the amount of hours one would
spend working a second job, but he loves
it. For Courter, watching a4 movie can be

Just as exciting as 4 good party, or it can

be a relaxing way to end a bad day. When
a friend of his recendy asked if he ever
nred of watching mowies, he was shocked,
“I wonder 1t that person really knows me
if they asked that question. X fike asking
a toodie if they get sick of cating or if a
D] gets sick of music. Dumb question.”
Stephen Courter traces his love of film
back to childhood, T was rised i che
mountains and 1 had 4 big imaginaton
that needed more than trees and horses”

He cites Love Story, Kramer vs. Kramer,
and Star Wars as memorable movie expe-
riences trom his childbood. These days,
Courter tends to focus on indie films and
documentaries, “The Alm T am always
looking for is that rare independent film
with no adwrnsing budget that mighe
play ar the IFCY smallest screen and ger
no attention even though it 15 amazng
- flms like Prodigal Sons and October
Country from this year, It’s those films
that T most want to support and bring to
pecples attennon.”

Unbke muny movie-goers, Courter
does not frequent films to escape real
ity. Instead, he prefers 1o watch films of
substance, flms that offer 4 sense of realicy,
and films from which he cin learn. As we
spoke, he lamented how no one would

Jom him to see Fanuly Affar, an upcom

ing documentary abour meest. Courter
explaned that he likes to go to the movies

“I hate disturbing
people’s connection to
a movie so I always sit

on the Aisle Seat”

with friends, especially those with adon
rable taste m film, so chey can diseuss the
maovies together atterwards.

Inspired by the lack of dependable film
reviews, Courter started his website o
couple of years ago, “1 have always been
irritated by the mujority of film reviews, |
usually find them misleading, based, dis
honest and off-track.” Courter mentioned
a weekly cultune magazine (chough he
wouldn't name which) as especially aggra-
vating, “If they give a film a high ratng,
I am almost sure o walk out.”” And after
years of movie-going, Courter has learned
to give 4 film one hour If he hasn't found
himself interested by then, be actually
will walk out.

Courter’s reviews are not heavy, preten-
nous, reflective eritiques, Rather, they are
quick synopses of a films merirs (and
somenmes lick thereot), His straightfor-
ward seyle s mspired i part by Quentin
Crisp, who wrote film reviews tor Chris-
toper Sereet magazine during the 1980,
Courters objecove 15 to offer reviews
trom the penpective of 4 movie-goer, not
a film cnoc. He constndly updates the
movie listing on his website, so the sites
meris extend bevond its honest reviews,
An Assle Scat also proves an excellent
resource by which to learn about indie,
low-budget, or Inuted release films you
may never luve heand about,




PHIL BICKER

Phil Bicker is an internationally renowned
creative director, designer and photo editor
who has worked for editorial, advertising,
fashion and art clients. Phil initially
established himself as an art director at
The Face in London where he gave many
now established photographers their first
commissions. He art directed Creative
Camera Magazine for a number of years;
as creative director of Vogue Hommes
International he encouraged fine art
photographers to create fashion stories.
Since moving to New York, he has worked
for a diverse client base including Calvin
Klein, BBH on the Levis account and until
recently, was creative director at The
Fader. He continues to place photography
at the center of his creative endeavors
splitting his time at Magnum Photos and
Time magazine







| don't think editors and creative directors discover
talent, | believe that talents discover themselves.
tditors and creative directors can offer opportunities,
platforms, encouragement and direction.




Season of Change

by

KIMIE O'NEILL

As the last decade came toa close, we saw
muny a4 meds outlet review the decade
in fashion, From Vogue, to Style.com
to countless Eishion blogs and beyond
mmages of the st decades trends were
ubagquarons, and they lefe oy all pondening
what clanges the fshion industry will
weather m the decade to come, Consid-
ering the recent technological and media
booms that have left the fashion world
in g trenzy (nead: the rise ot the fashion
bl EECT the “fast fashion™ fad, and bive

sereamed runway shows), not o mention
the effece the global ecanomic crisis luas
had on the mdustry, it is mevitable chae,
ready or not, some big chunges ane go

ng to come. As countless feaders ot the
taslnon industry mouarn the exclusive
tashiion world of yore, and as books like
Dana Thomass Deloxe: How  Luxury
Lost s Luster and Teri Aging” The End
ot Fashion are published, it s beconung
ditficult noc o worry tor tishion’s tucore
(s weell as for the turures of those of us
Just starting out in the mdosry). Already
v (ull Cishion vear tnte this new decade,

same  defimng  mrends have begun 1o

surfisce. Durig the npeoming Spring
2011 shows, 1t will be inwresnng o
watch which will stick as we anticipate
what is 1 store for hishions next few
yaurs o come,

lhe fishion industry as we know it
began around the turn of the 20th cen-

tury with couturiers who made custom

tafored designs 1o meet the needs of

their clients, Sometime  mid-century,

haute-couture give way to  ready-to-
wear collectons that were more ac-
cessible and aftordable for che g\'t]\'l'.{]
pubhc, and also more lucranve tor the
design hauses themselves, Since then, the

fishton world has mun one season ahead

of the real world; Spring collections are
shown the previoos Fall, and Fall col-
fections are shown in the Spring. Until
recently, anly fashion industry msiders
werne privy to the new trends and designs
shown on the runways; however, due o
the recent internet media boom, this in-
[Ormaton is now c.mig. accessible to the
general public just as soon as it is to the
mdustry leadery.

Some of these leaders have cited the me

dia boom as the beginming ot the demse
of fashion. While the industry is certainly
not what 1t was just 3 decade ago, it is
hard to deny thae this instantancous ac-
cess to fashion news and information has
awakened an intergst amongst muany who
may not have otherwise been exposed to
the world of fashion. The onslanghe
of fashion and style blogs and websires
demonstrates 3 democratizanon of an
industey  that has otten been consid-
ered superficial and ehuost, Despice the
changes the tashion industry wall have to

make to adapt to this new phenomenon,

the increased interest - fashion conld
be viewed oprmistcally. While  they
may be controversial new members of
the fashion crowd, it wall most likely be
this set of bloggers, tweeters, and fashion
geeks (so many of them members of the
vounger genetations) who will keep the
mdustry affoat in conung vears

I'he more disconcerung symprom ol the
media boom has been the rise of “fast
tashion™. Images of the latest runway
looks are now available immediately
following the shows, offering anyone
a sneak peak at the coming seasons
trends: Middle and low end renulers

with in-house brands have started using
this informanon to design close approxi-
mations of the latest fashion trends and
bring them o closets worldwide before
the original designer collections even hit
stores, While the wide-spread avinlabilicy
of these mrends provides yet another ex-
ample of the democranzanon of fashion,
it musse also be said thar seeing them so
prevalentdy displayed detraces from the
originality and artfulness of the true
designer preces.

With fashion-forward pleces so readily
available at any price point, street styles
have become guirky combinations of
high and low brow pieces. The rise in
populirity of street style photography has
made 1t possible to follow what rrends are
emerging across the globe. 1ts not un-
comman to find photes of college girk
dressed head o toe in pieces from their
local discount retailer, save for an amazing
designer jacket they purchased
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